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·  Come out of the lecture hall and face the circular railing. Go to your right  around the railing 
and out through the short corridor. Before reaching the elevators, go left,  then left  again up 
the stairs. 

 
·  At the top of the stairs, go left  a few steps and enter the large, blue-carpeted space.  
 
·  Go between the pillars at the right  to enter 

the African Vision gallery. 
 
·  Head right into the room with orange walls. 

Walk to the  left  of the large white central 
showcase. In the middle of orange wall, you 
will see a case with this large, carved 
wooden door. 
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All over the world, artists use patterns of 
shapes and colors to make objects more 
interesting and important . Patterns keep your 
eyes busy! They make you want to look. So, 
let’s look at this door from Côte d’Ivoire. 
 
·  First, how can you tell this is a door? (latch 

at left, hinges at top right& bottom right) 
 
·  What patterns  do you see? (What 

repeats?) 
 
·  What else  do you see? How many  frogs 

can you find? How many birds?  People? 
(Don’t forget to look at the latch!) 

 
·  Does this look like a strong door?  Why? 
 

 
Door with lock 

 Northern Senufo peoples, Boundiali,Côte d’Ivoire

      This program was made possible by a grant from The Smithsonian Women’s Committee. 
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Walk to the right  of the carved door to the corner, 
where the orange and white walls come together. 
Find the showcase containing the carved wood and 
ivory  staff.   
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Patterns aren’t just for decoration! They’re often 
like secret codes  that hold messages for those 
who understand them. This object is a king’s staff.  
It’s patterns hold messages about his powers 
and responsibilities.   
 
·  What patterns  do you see here? (What 

repeats?) 
 
·  How many spheres (round balls) do you see? 

These can stand for the number of rulers in 
the community, or the number of important 
events that have occurred during the king’s 
reign.  

  
·  The interlacing patterns  stand for “the 

unifying web of the community itself.” What do 
these woven patterns remind you of? 
(Basketweaving or fabric.) Why do you think a 
community is like a piece of weaving?  

 
 

 

 

 

 

 

 

 

 

 
King’s Staff, Kongo peoples, Mayombe region,  

Democratic Republic of the Congo�


